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What the judges said
‘Violaine Huisman’s The Book of Mother brings alive 
the high-drama world of Violaine and her mother, 
Catherine. This stark, no-holds-barred depiction 
of a mother-daughter relationship feels incredibly 
immediate, a beautiful, bold novel translated with a 
deceptively elegant simplicity by Leslie Camhi.’

About the book
With spectacular ferocity of language, a streak  
of dark humour and stunning emotional bravery,  
The Book of Mother is an exquisitely wrought story  
of a mother’s dizzying heights and devastating lows, 
and a daughter who must hold her memory close  
in order to let go. 

A prize-winning tour de force when it came out 
in France, Violaine Huisman’s remarkable debut 
novel is about a daughter’s inextinguishable love 
for her magnetic, mercurial mother. Beautiful and 
charismatic, Catherine, aka ‘Maman’, smokes 
too much, drives too fast, laughs too hard and 
loves too extravagantly. During a joyful and 
chaotic childhood in Paris, her daughter Violaine 
wouldn’t have it any other way. But when Maman is 
hospitalised after a third divorce and breakdown, 
everything changes. As the story of Catherine’s 
own traumatic childhood and coming of age 
unfolds, the pieces come together to form an 
indelible portrait of a mother as irresistible as she is 
impossible, as triumphant as she is transgressive.

About the author
Violaine Huisman was born in Paris in 1979 and 
has lived and worked in New York for twenty years, 
where she ran the Brooklyn Academy of Music’s 
literary series and also organised multidisciplinary 
arts festivals across the city. Originally published by 
Gallimard under the title Fugitive parce que reine, 
her debut novel The Book of Mother was awarded 
multiple literary prizes including the Prix Françoise 
Sagan and the Prix Marie Claire. 

About the translator
Leslie Camhi is a New York-based essayist and 
cultural journalist who writes for the New York Times, 
Vogue and other publications. She is a frequent 
contributor to artists’ monographs and museum 
catalogues. The Book of Mother is her first book-
length translation.

The author says…
‘The book is composed around 
a poem I wrote to my mother 
as a child. That part of the 
novel isn’t fiction—the poem 
is a genuine relic from my 
childhood. 

Leslie Camhi agreed from 
the start that we would have to work on the 
poem together: it was such a sensitive, intimate, 
complicated piece of writing to render in English. 
The poem has an authentic child’s voice because I 
wrote it as a child. And it felt phoney and somewhat 
crass to fake its voice as an adult. When it came 
time to work on it, we were on lockdown from 
Covid in the spring of 2020. I was, like many parents 
around the world, home-schooling my children. It 
occurred to me to ask my eight-year-old daughter, 
who was born and raised in New York, and is 
perfectly bilingual, if she could try to translate the 
poem. She completed the task with impressive 
confidence. Her poem was gorgeous, poignant and 
perfectly poised. And so the book in English holds 
within it a poem I wrote to my mother, and a poem 
my daughter wrote to me.’

The translator says…
‘The Book of Mother deals 
with a number of challenging 
subjects, including mental illness 
and the betrayal of the pact 
between mother and child, 
a betrayal which places the 
child in the role of caregiver. 
Yet it is illuminated by the love 

and clear-eyed commitment that animates the 
narrator, who excavates the ruins of her childhood 
and her mother’s life without bitterness, seeking only 
to establish their true dimensions. The book is also 
at times extremely funny. I enjoyed the swagger 
and occasional erudition of its larger-than-life 
characters, and all the contradictions that give the 
book its vital force in French.’

Further reading
Marcel Proust In Search of Lost Time
Marguerite Duras The Lover
Alison Bechdel Are You My Mother?
Deborah Levy The Cost of Living
Annie Ernaux The Years
Elena Ferrante The Lost Daughter
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What the judges said
‘Elena Knows, Claudia Piñeiro’s short and deeply 
felt novel, evokes the loneliness of ageing and the 
uncertainty of memory. Frances Riddle’s brutal 
yet sparing translation suggests the shadows and 
light of noir without ever eclipsing the very human 
tragedy at the core of the book.’

About the book
From the ‘Hitchcock of the River Plate’ (Corriere 
della Sera) comes Elena Knows, a unique story 
that interweaves crime fiction with intimate tales of 
morality and search for individual freedom.

After Rita is found dead in the bell tower of the 
church she used to attend, the official investigation 
into the incident is quickly closed. Her sickly mother 
is the only person still determined to find the culprit. 
Chronicling a difficult journey across the suburbs of 
the city, an old debt and a revealing conversation, 
Elena Knows unravels the secrets of its characters 
and the hidden facets of authoritarianism and 
hypocrisy in our society.

About the author
As an author and scriptwriter for television Claudia 
Piñeiro (b. Argentina, 1960) has already won 
numerous national and international prizes, among 
them the renowned German LiBeraturpreis for Elena 
Knows and the prestigious Sor Juana Inés de la Cruz 
Prize for Las grietas de Jara (A crack in the wall). 
She is best known for her crime novels which are 
bestsellers in Argentina, Latin America and around 
the world. Many of her novels have been adapted 
for the big screen. Claudia Piñeiro is the third most 
translated Argentinian author, after Borges and 
Cortázar. More recently, Piñeiro has become a 
very active figure in the fight for the legalisation of 
abortion in Argentina and for the legal recognition 
of writers as workers. Her fiction (as shown with Elena 
Knows) is rooted in the detective novel but has 
recently turned increasingly political. She’s been 
called ‘the Hitchcock of the River Plate’.

About the translator
Frances Riddle was born in Raleigh, US and lives 
in Buenos Aires, where she works as a translator, 
writer, and editor. She holds an MA in translation 
studies from the University of Buenos Aires and a BA 
in Spanish literature. Her book-length publications 
include A Simple Story by Leila Guerriero (New 
Directions, 2017); Bodies of Summer by Martín Felipe 
Castagnet (Dalkey Archive Press, 2017); and The Life 
and Deaths of Ethel Jurado (Hispabooks, 2017). This 
is her fourth title for Charco Press after Slum Virgin 
by Gabriela Cabezón Cámara (2017), The German 
Room by Carla Maliandi (2018) and Theatre of War 
by Andrea Jeftanovic (2020).

The author says…
From the start of the book, 
Elena wants to know why her 
daughter appeared hanging 
in the belfry of the church. 
When I wrote the book, my 
creative writing teacher, 
Guillermo Saccomanno, 
suggested I change the form 

of death because he found it too unlikely. The 
fact is, in Burzaco, the small town in the province 
of Buenos Aires where I was born and grew up, 
it wasn’t unusual for someone to climb up to the 
church belfry to kill themselves. In fact, during my 
childhood, I saw dead people being brought down 
from the belfry of the Church of the Immaculate 
Conception on three occasions. After that comment 
by my teacher, chatting with a friend I grew up with, 
we had the following conversation: ‘Are you writing 
at the moment?’ she asked me. ‘Yes,’ I replied. 
‘What’s the new novel about?’ ‘It’s the story of a 
woman whose daughter is found hanging from the 
belfry and she wants to know if she killed herself or 
was killed.’ ‘Ah, so it takes place in Burzaco then,’ my 
friend concluded.

The translator says…
I think the things I found most 
enjoyable about translating 
Elena Knows were also the 
biggest challenges. I was 
initially drawn to the style and 
format of this book with its long 
sentences and long paragraphs 
and unmarked speech. Elena’s 

day is structured around her medication schedule 
since when her pill wears off she isn’t able to move, 
and the book is structured this way as well: the 
readers witness all the everyday complications of 
her Parkinson’s disease, which is hard to read about, 
hard to translate.

Further reading
Jorge Luis Borges Labyrinths
Julio Cortázar Blow-up and Other Stories
Manuel Puig Kiss of the Spider Woman
Gabriela Cabezón Cámara The Adventures  
of China Iron
Samanta Schweblin Fever Dream
Mariana Enríquez The Dangers of Smoking in Bed
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What the judges said
‘David Grossman’s More Than I Love My Life is a 
tender and immersive multigenerational family 
novel about the rewards, punishments and 
dysfunctions of love; about remembering, healing 
and belonging. In Jessica Cohen’s translation, 
the singular voice of its narrator is conjured with 
admirable restraint and emotion.’

About the book
On a kibbutz in Israel in 2008, Gili is celebrating 
the ninetieth birthday of her grandmother Vera, 
the adored matriarch of a sprawling and tight-knit 
family. But festivities are interrupted by the arrival of 
Nina: the iron-willed daughter who rejected Vera’s 
care; and the absent mother who abandoned Gili 
when she was still a baby.

Nina’s return to the family after years of silence 
precipitates an epic journey from Israel to the 
desolate island of Goli Otok, formerly part of 
Yugoslavia. It was here, five decades earlier, that 
Vera was held and tortured as a political prisoner. 
And it is here that the three women will finally come 
to terms with the terrible moral dilemma that Vera 
faced, and that permanently altered the course of 
their lives.

More Than I Love My Life is a sweeping story about 
loving with courage. A novel driven by faith in 
humanity even in our darkest moments, it asks us to 
confront our deepest-held beliefs about a woman’s 
duty to herself and to her children.

About the author
David Grossman was born in Jerusalem in 1954. He 
is the bestselling author of numerous works, which 
have been translated into thirty-six languages. His 
most recent novel, A Horse Walks into a Bar, was 
awarded the International Man Booker Prize 2017, 
and shortlisted for the TLS-Risa Domb/Porjes Prize 
2019. Grossman is also the recipient of the French 
Chevalier de l’Ordre des Arts et des Lettres and the 
2010 Frankfurt Peace Prize.

About the translator
Jessica Cohen is a freelance translator born in 
England (1975), raised in Israel, and living in Denver. 
She translates contemporary Israeli prose, poetry, 
and other creative work. Her translations include 
David Grossman’s critically acclaimed To The End of 
the Land, and works by major Israeli writers including 
Etgar Keret, Rutu Modan, Dorit Rabinyan, Ronit 
Matalon, Amir Gutfreund, and Tom Segev, as well 
as Golden Globe–winning director Ari Folman. She 
is a past board member of the American Literary 
Translators Association and has served as a judge 
for the National Translation Award.

The author says…
In order to write this book, I spent 
some days in the little village 
called Svalbard in the far north 
of the globe. In the mountains 
surrounding the village roam 
thousands of polar bears. 

In some places one has to go 
with an armed escort, or with a gun. At midnight, 
when I started my way back from the local pub to 
my hotel I walked alone and without a gun. The 
feeling of claws tearing the skin of my back was so 
tangible and real that suddenly I knew for sure that I 
would write the book. 

The translator says…
The central character, Vera, 
speaks in her own vernacular 
– a cobbled-together, strangely-
accented Hebrew, full of literal 
translations of idioms from 
her many native languages 
and some impenetrable 
expressions that she seems 

to have invented. Her language both reflects her 
personality and, in some ways, creates it. At a 
gathering of translators with David Grossman, we 
were treated to his loving but hilarious imitations of 
Eva Panić Nahir, the real-life inspiration for Vera, and 
I could hear her cadence and accent (as conveyed 
by David) in my mind while I was translating the 
book. I enjoyed recreating her in English, but also 
found it very difficult to replicate her idiosyncrasies 
and grammatical errors without making her sound 
unintelligent.

Further reading
David Grossman A Horse Walks into a Bar
David Grossman Be My Knife
W.G. Sebald The Emigrants
W. G. Sebald Austerlitz
Ya’akov Shabtai Past Continuous
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What the judges said
‘In Paradais Fernanda Melchor draws us into the 
brutish, profane world of two unlikely, hapless 
teenagers, Polo and Franco, in the gated 
community where they plot a crime that can only 
go horribly wrong. Sophies Hughes’ endlessly 
inventive translation breathtakingly captures the 
book’s caustic humour and exhilarating pace.’ 

About the book
Inside a luxury housing complex, two misfit 
teenagers sneak around and get drunk. Franco 
Andrade, lonely, overweight, and addicted to porn, 
obsessively fantasizes about seducing his neighbour 
– an attractive married woman and mother – while 
Polo dreams about quitting his gruelling job as a 
gardener within the gated community and fleeing 
his overbearing mother and their narco-controlled 
village. Each facing the impossibility of getting 
what he thinks he deserves, Franco and Polo 
hatch a mindless and macabre scheme. Written 
in a chilling torrent of prose by one of our most 
thrilling new writers, Paradais explores the explosive 
fragility of Mexican society – with its racist, classist, 
hyperviolent tendencies – and how the myths, 
desires, and hardships of teenagers can tear life 
apart at the seams.

About the author
Born in Veracruz, Mexico, in 1982, Fernanda Melchor 
is widely recognized as one of the most exciting 
new voices of Mexican literature. In 2018, she won 
the PEN Mexico Award for Literary and Journalistic 
Excellence and in 2019 the German Anna-Seghers-
Preis and the International Literature Award for 
Hurricane Season. In 2020 she was shortlisted, along 
with Sophie Hughes, for the International Booker 
Prize.

About the translator
Sophie Hughes was born in Chertsey, UK, in 1971 
and lives in Trieste, Italy. She has translated novels by 
several contemporary Latin American and Spanish 
authors, including Laia Jufresa, Rodrigo Hasbún 
and Alia Trabucco Zerán. She was shortlisted for the 
International Booker Prize in 2019 and 2020, the latter 
with Fernanda Melchor for Hurricane Season.

The author says…
‘When I was finishing writing 
Hurricane Season, I found out 
that the residents of a real town 
in Veracruz called La Matosa 
(from which I took the name to 
create the fictional setting of 
my novel) were evicted from 
their lands so that a luxury 

gated community with a golf course could be built 
in their place. In Hurricane Season I had written, 
among other things, about misogynistic violence in 
marginalised areas, and this time around I wanted 
to explore the fact that violence is not something 
that’s exclusively tied to misery or poverty, but 
something that could also be born in the heart of 
“paradise”, this luxury compound for privileged 
people.’

The translator says…
‘Fernanda’s meticulously-drawn 
characters, her screenwriter’s 
ear for dialogue, and the 
seamless shifts in narrative 
voice and tense she performs 
are a dream to translate. Some 
of the content is graphic and 
upsetting, but I greatly value 

literature that reminds us of the banality of evil, its 
terrifyingly normal face.’

Further reading
Fernanda Melchor Hurricane Season
Agota Kritstof Yesterday
Thomas Bernhard The Woodcutters
Sergio Pitol Married Life
Cormac McCarthy Suttree
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What the judges said
‘While the stories in Cursed Bunny by Bora Chung 
blend elements of horror, fantasy and the surreal, 
each is viscerally rooted in the real fears and 
pressures of everyday life. Chung’s genre-defying 
collection is translated with verve and evident relish 
by Anton Hur, who shifts effortlessly from playful to 
harrowing.’ 

About the book
Cursed Bunny is a genre-defying collection of short 
stories by the Korean author Bora Chung. Blurring the 
lines between magical realism, horror and science 
fiction, Chung uses elements of the fantastic and 
surreal to address the very real horrors and cruelties 
of patriarchy and capitalism in modern society. 
Anton Hur’s translation skilfully captures the way 
Chung’s prose glides from being terrifying to wryly 
humorous. Winner of a PEN/Haim Grant.

About the author
Bora Chung was born in Seoul in 1976. She has 
written three novels and three collections of 
short stories. She has an MA in Russian and East 
European area studies from Yale University and a 
PhD in Slavic literature from Indiana University. She 
currently teaches Russian language and literature 
and science fiction studies at Yonsei University and 
translates modern literary works from Russian and 
Polish into Korean.

About the translator
Anton Hur was born in Stockholm, Sweden in 1981. 
He has translated Man Asia Literary Prize-winner 
Kyung-Sook Shin’s The Court Dancer and Violets, 
International Booker Prize-longlisted Hwang Sok-
yong’s The Prisoner, and others. He won a PEN/Heim 
grant for his translation of Bora Chung’s Cursed 
Bunny. He lives in Seoul.

The author says…
I grew up in a dental clinic. 
My parents were both dentists 
(now retired) and our home was 
the back room of my mother’s 
clinic. We lived there until I was 
about nine or ten. We had a 
model human skull in the living 
room (for my mom’s research 

and stuff). I thought everybody had one of those 
at home. My earliest reading memory was an 
image of the human mouth hanging on the wall, 
I remember the five basic tastes that the human 
tongue can discern, written around the picture of 
the tongue. I was maybe five or six. 

The translator says…
‘Bora’s language is definitely 
what I enjoyed the most about 
Cursed Bunny. I loved handling 
it and seeing it come out in 
English. She is just so remarkably 
funny and sensitive and aware 
and empathetic. She gives 
equal weight to perfections and 

flaws. Every one thing has shades of the other.’

Further reading
Octovia Butler Kindred
Octavia Butler Bloodchild and Other Stories
Han Kang The Vegetarian
Park Wan-Suh Mother’s Stake 1
Andrei Platonov The Foundation Pit
Bruno Schultz Street of Crocodiles
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What the judges said
‘The constantly shifting perspectives and timeframes 
of Geetanjali Shree’s inventive, energetic Tomb 
of Sand lead us into every cranny of an eighty-
year-old woman’s life and surprising past. Daisy 
Rockwell’s spirited translation rises admirably to the 
complexity of the text, which is full of wordplay and 
verve. A loud and irresistible novel.’

About the book
In northern India, an eighty-year-old woman slips 
into a deep depression at the death of her husband, 
then resurfaces to gain a new lease on life. Her 
determination to fly in the face of convention – 
including striking up a friendship with a hijra person 
– confuses her bohemian daughter, who is used to 
thinking of herself as the more ‘modern’ of the two.

To her family’s consternation, Ma insists on travelling 
to Pakistan, simultaneously confronting the 
unresolved trauma of her teenage experiences of 
Partition, and re-evaluating what it means to be a 
mother, a daughter, a woman, a feminist.

Rather than respond to tragedy with seriousness, 
Geetanjali Shree’s playful tone and exuberant 
wordplay results in a book that is engaging, funny, 
and utterly original, at the same time as being an 
urgent and timely protest against the destructive 
impact of borders and boundaries, whether 
between religions, countries, or genders.

About the author
The author of three novels and several story 
collections, Geetanjali Shree’s work has been 
translated into English, French, German, Serbian, 
and Korean. She was born in Mainpuri, India, in 1957. 
This is the first of her books to be published in the UK. 
She has received and been shortlisted for a number 
of awards and fellowships, and lives in New Delhi.

About the translator
Daisy Rockwell is a painter, writer and translator 
living in Vermont, USA. She was born in 1969 in 
Massachusetts. She has translated a number of 
classic works of Hindi and Urdu literature, including 
Upendranath Ashk’s Falling Walls, Bhisham 
Sahni’s Tamas, and Khadija Mastur’s The Women’s 
Courtyard. Her 2019 translation of Krishna Sobti’s 
A Gujarat Here, a Gujarat There was awarded the 
Modern Language Association’s Aldo and Jeanne 
Scaglione Translation Prize.

The author says…
‘The trigger that set me off 
writing Tomb of Sand was the 
image of an old, bed-ridden 
woman’s back – she seemed to 
care to live no more and pushed 
deeper into the wall, as if to bury 
herself in it. The image gradually 
took hold of me and  aroused 

my curiosity: is she indeed tired of life and the world 
and so turning her back to them, or is she slowly 
readying herself for a new and different innings in 
life? When she seems to want to disappear in the 
wall, is she wanting the end or actually wishing to 
burrow through and come out on the other side?’

The translator says…
‘The Hindi edition of the book is 
384 pages. The English version 
is 739! I knew it would come out 
longer, because whenever I 
translate, the English is always 
about 20% longer (a figure 
my friend and fellow translator 
Mahmud Rahman came up 

with for Bangla, but I’ve found to be correct for Hindi 
as well). I had also inserted page breaks between 
chapters, and Tilted Axis uses a small page format, 
but I still was not prepared to see it mushroom to 
twice the original size. But this is always what I tell 
people when they express anxiety about reading 
such a long book: In Hindi, it was half the size, so it 
really isn’t as long as it looks!’

Further reading
Krishna Sobti A Gujarat Here, a Gujarat There
Khadija Mastoor Aangan
Avni Doshi Burnt Sugar
Intizar Husain Basti
Ernest Hemingway The Old Man and the Sea
Günter Grass The Tin Drum
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What the judges said
‘An intense, claustrophobic novel, Heaven 
uses its tale of middle school bullying to enact 
Nietzsche’s critique of morality. The power of Sam 
Bett and David Boyd’s translation lies in its ability to 
communicate both Mieko Kawakami’s abstract, 
philosophical ideas and her harrowing human 
drama.’ 

About the book
Told through the eyes of a fourteen-year-old boy 
subjected to relentless bullying, this is a haunting 
novel about the threat of violence that can stalk our 
teenage years.

Instead of putting up resistance, the boy suffers 
in complete resignation. His sole ally is a female 
classmate similarly outcast and similarly preyed 
upon by the bullies of the school. They meet in 
secret in the hopes of avoiding any further attention 
and take solace in each other’s company, 
completely unaware that their relationship has not 
gone unnoticed by their tormentors...

Heaven, Mieko Kawakami’s deceptively simple 
yet profound work, stands as a testament to her 
remarkable literary talent. Here she asks us to 
question the fate of the meek in a society that 
favours the strong, and the lengths to which even 
children will go in their learned cruelty.

About the author
Mieko Kawakami was born in Osaka in 1976. She is 
the author of the internationally bestselling novel, 
Breasts and Eggs, a New York Times Notable Book 
of the Year and one of TIME’s Best 10 Books of 2020. 
Kawakami made her literary debut as a poet in 
2006, and published her first novella, My Ego, My 
Teeth, and the World, in 2007. Her writing is known 
for its poetic qualities and its insights into the female 
body, ethical questions, and the dilemmas of 
modern society. Her works have been translated 
into many languages and are available all over 
the world. She has received numerous prestigious 
literary awards in Japan for her work, including 
the Akutagawa Prize, the Tanizaki Prize, and the 
Murasaki Shikibu Prize. She lives in Tokyo. 

About the translators
Sam Bett is a writer and Japanese translator. 
Awarded Grand Prize in the 2016 JLPP International 
Translation Competition, he won the 2019/2020 
Japan-U.S. Friendship Commission Prize for his 
translation of Star by Yukio Mishima (New Directions, 
2019). Sam has translated fiction by Yoko Ogawa, 
NISIOISIN and Keigo Higashino as well as essays by 

Banana Yoshimoto, Haruomi Hosono and Toshiyuki 
Horie. With David Boyd, he is co-translating the 
novels of Mieko Kawakami for Europa Editions. He 
lives in Portland, Maine.

David Boyd is Assistant Professor of Japanese at 
the University of North Carolina at Charlotte. He has 
translated novels and stories by Hiroko Oyamada, 
Masatsugu Ono and Toh EnJoe, among others. His 
translation of Hideo Furukawa’s Slow Boat (Pushkin 
Press, 2017) won the 2017/2018 Japan-U.S. Friendship 
Commission (JUSFC) Prize for the Translation of 
Japanese Literature. With Sam Bett, he is co-
translating the novels of Mieko Kawakami.

The author says…
‘Having my work translated for 
the English-speaking world feels 
like going home, the same as 
always, and opening the door 
to find all these people there: 
someone who feels like an old 
friend even though we’ve never 
met, someone who means the 

world to me but I can never see again, somebody 
crying, somebody laughing, people from far away 
— and I’m there, too. We don’t talk about anything 
special, but we’re all there, just sharing time.’

The translators say…
‘Heaven’s unflinching focus 
on bullying prompted public 
conversation of this major 
problem in Japan that has  
had lasting positive effects.’ 
(Sam Bett)

‘The cover image for the  
Picador edition was Mieko’s 
idea. In other words, what 
you see here is the author’s 
own vision of the novel’s main 
characters. That’s not something 
you see often in published 
fiction.’ (David Boyd) 

Further reading
Mieko Kawakami Breasts and Eggs
Mieko Kawakami All the Lovers in the Night
Ichiyo Higuchi Growing Up
J.D. Salinger Franny and Zooey
Peter Hedges What’s Eating Gilbert Grape?
Haruki Murakami The Wind-up Bird Chronicle
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What the judges said
‘The bittersweet stories of Norman Erikson Pasaribu’s 
Happy Stories, Mostly – in a translation by Tiffany 
Tsao that shimmers and soars – range from the 
heart-wrenching to the absurd, creating a vibrant 
mosaic of contemporary Indonesia.’

About the book
Inspired by Simone Weil’s concept of ‘decreation’, 
and drawing on Batak and Christian cultural 
elements, the stories put queer characters in 
situations and plots conventionally filled by hetero 
characters.

In one story, a new staff member is introduced to 
their new workplace—a department of Heaven 
devoted to archiving unanswered prayers. In 
another, a woman’s attempt to vacation in Vietnam 
after her gay son commits suicide turns into a 
nightmarish failed escape. And in a speculative-
historical third, a young man finds himself haunted 
by the tale of a giant living in colonial-era Sumatra.

A blend of science fiction, absurdism, and 
alternative-historical realism, Happy Stories, Mostly  
is a powerful puff of fresh air, aimed at destabilising 
the heteronormative world and exposing its 
underlying rot.

About the author
Norman Pasaribu was born in Jakarta in 1990. His 
debut poetry collection Sergius Mencari Bacchus 
(translated by Tiffany Tsao as Sergius Seeks Bacchus) 
won first prize in the 2015 Jakarta Arts Council Poetry 
Manuscript Competition, and was shortlisted in the 
2016 Khatulistiwa Literary Award for Poetry.

About the translator
Tiffany Tsao was born in San Diego, US, in 1983. She 
translates Indonesian fiction and poetry into English. 
She has published three book-length translations to 
date. Her translation of Norman Erikson Pasaribu’s 
Sergius Seeks Bacchus was awarded a PEN 
Translates grant and shortlisted for the 2021 NSW 
Premier’s Translation Prize. She also writes fiction. Her 
third novel The Majesties was shortlisted for the Ned 
Kelly Award. She holds a Ph.D. in English from UC-
Berkeley and currently lives in Australia.

The author says…
‘Translations have opened  
doors to places where my 
writing can live terror-free. 
Where they will be loved, 
cherished. There is an American 
mother who wrote a long blog 
post about how the short story 
“So What’s Your Name Sandra?” 

helped her grieve for her son after his suicide. I want 
this mother to reclaim her life, wherever she is right 
now. Tiffany’s translation has made this meaningful 
connection possible.’

The translator says…
‘The original title of the book is 
Cerita-Cerita Bahagia, Hampir 
Seluruhnya, which can also be 
translated as “Happy Stories, 
Almost All”. The “hampir” or 
“almost” is one letter away 
from “vampir”— “vampire”. 
In Norman’s own words 

(untranslated by me): “We queer are always thrown 
to the hampir, to the almost, and there the idea of 
happiness turns into the vampir”.’

Further reading
Norman Erikson Pasaribu Sergius Seeks Bacchus
Tiffany Tsao The Majesties
Nhã Thuyên breathe, creatures of elsewhere
Han Kang The Vegetarian
Isyana Artharini I Am My Own Home
Erni Aladjai Kei
Claudia Rankine Citizen
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What the judges said
‘Love in the Big City is disarmingly confessional but 
never sentimental, even while sifting through the 
desolation of human existence. Sang Young Park’s 
lost souls make their way through an uncaring world, 
seeking and briefly finding, moments of redemption. 
Anton Hur’s brilliantly idiomatic translation conveys 
a vibrant sense of place.’

About the book
Love in the Big City is an energetic, joyful, and 
moving novel that depicts both the glittering 
nighttime world of Seoul and the bleary-eyed 
morning-after.

Young is a cynical yet fun-loving Korean student 
who pinballs from home to class to the beds of 
recent Tinder matches. He and Jaehee, his female 
best friend and roommate, frequent nearby bars 
where they suppress their anxieties about their love 
lives, families, and money with rounds of soju and 
freezer-chilled Marlboro Reds. Yet in time even 
Jaehee settles down, leaving Young alone to care 
for his ailing mother and find companionship in his 
relationships with a series of men, including one 
whose handsomeness is matched by his coldness, 
and another who might end up being the great love 
of his life.

About the author
Sang Young Park was born in 1988 and studied 
French at Sungkyunkwan University. He worked as a 
magazine editor, copywriter, and consultant before 
debuting as a novelist. The title story of his bestselling 
short story collection, The Tears of an Unknown Artist, 
or Zaytun Pasta, was one of Words Without Borders’ 
most-read pieces ever. He lives in Seoul.

About the translator
Anton Hur was born in Stockholm, Sweden in 1981. 
He has translated Man Asia Literary Prize-winner 
Kyung-Sook Shin’s The Court Dancer and Violets, 
Booker International Prize-longlisted Hwang Sok-
yong’s The Prisoner, and others. He won a PEN/Heim 
grant for his translation of Bora Chung’s Cursed 
Bunny. He lives in Seoul.

The author says…
‘Back when I was a child, as 
now, Korean parents have 
this thing where they buy their 
home a set of ‘world classics’ 
for their children (and for 
interior decorating purposes). 
As a little boy, I began reading 
Agatha Christie mysteries, 

Sherlock Holmes, and Lupin by the set. Eventually I 
realised that reading about jealousy, slander, and 
murder were not exactly conducive to the moral 
development of young children. But it also gave me 
a taste for other worlds.’

The translator says…
‘In drawing inspiration from 
beyond the book, I asked 
Sang Young who his influences 
were, and he named some 
(thankfully!) English writers 
that were especially useful in 
triangulating the Sang Young 
Park voice in English. I ended up 

going with David Sedaris, Chuck Palahniuk, and my 
own gay self as “the voice of Sang Young Park” and 
I think it turned out fine.’

Further reading
Hwang Sok-yong The Prisoner
Bora Chung Cursed Bunny
Han Kang Human Acts
Park Wanseo Mother’s Stake 1
Kyung-Sook Shin The Girl Who Wrote Loneliness
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What the judges said
‘A remarkably open and honest study of race, Paulo 
Scott’s Phenotypes grapples with contentious issues 
we may not yet have the language to discuss, which 
makes it all the more urgent. Daniel Hahn’s masterful 
translation engages with the text with humility and 
perceptiveness.’

About the book
A smart and stylish account of the bigotry lurking in 
hearts and institutions alike.

Federico and Lourenço are brothers. Their father is 
black, a famed forensic pathologist for the police; 
their mother is white. Federico – distant, angry, 
analytical – has light skin, which means he’s always 
been able to avoid the worst of the racism that 
Brazilian culture has to offer. He can ‘pass’ as white, 
and yet, because of this, he has devoted his life to 
racial justice. Lourenço, on the other hand, is dark-
skinned, easy-going, and well-liked in the brothers’ 
hometown of Porto Alegre – and has become a 
father himself.

As Federico’s fiftieth birthday looms, he joins a 
governmental committee in the capital. It is tasked 
with quelling the increasingly violent student protests 
rocking Brazil. Before he can come to grips with 
his feelings about this initiative, not to mention 
a budding romance with one of his committee 
colleagues, Federico is called home: his niece has 
just been arrested at a protest carrying a concealed 
gun. And not just any gun. A stolen police service 
revolver that Federico and Lourenço hid for a friend 
decades before. A gun used in a killing.

Paulo Scott here probes the old wounds of race 
in Brazil. Exploratory rather than didactic, a story 
of crime, street-life and regret as much as a 
satirical novel of ideas, Phenotypes is a seething 
masterpiece of rage and reconciliation.

About the author
Paulo Scott was born in 1966 in Porto Alegre, in 
southern Brazil, and grew up in a working-class 
neighbourhood. At university, Scott was an active 
member of the student political movement and was 
also involved in Brazil’s re-democratisation process. 
For ten years he taught law at university in Porto 
Alegre. He has now published four books of fiction 
and four of poetry. He also translates from English. 
He moved to Rio de Janeiro in 2008 to focus on 
writing full-time.

About the translator
Daniel Hahn is a writer, editor and translator with 
some sixty-something books to his name. His work 
has won him the Independent Foreign Fiction Prize, 
the Blue Peter Book Award and the International 
Dublin Literary Award, and he has been shortlisted 
for the Man Booker International Prize, among 
others. He was born in London in 1973 and lives in 
Lewes, UK.

The author says…
‘The book is inspired by a non-
place (or an in-between place) 
– something that is experienced 
by light-skinned black people, 
as is my case, people who are 
identified, in Brazil (this country 
which is not a country of white 
people), depending on the 

situation, as white people. In the novel, the anger 
that this subjectivity can express is the driving 
element of the narrative. In the initial conception, 
the intention was to write a novel, without easy 
answers, about anger in a society as unequal as 
Brazilian society.’

The translator says…
‘There are many motivations for 
translating, but one of them is 
an urge to bring a book to new 
readers. Phenotypes is definitely 
one of those for me – I think it’s 
a truly astonishing work, not just 
important for its subject and how 
that subject is handled, but also 

incredibly original and sophisticated as a work of 
literature.’

Further reading
Clarice Lispector The Hour of the Star
Machado de Assis The Collected Stories
Graciliano Ramos Barren Lives
José Eduardo Agualusa A General Theory of Oblivion
Juan Rulfo Pedro Páramo
Jorge Luis Borges Labyrinths
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What the judges said
‘A New Name, the final movement in Jon Fosse’s 
monumental Septology, draws together art, death, 
and the idea of God with a vast, gentle grace. 
Damion Searls’ translation unfurls Fosse’s slow 
sentence with immense precision and beauty.’ 

About the book
Asle is an ageing painter and widower who lives 
alone on the southwest coast of Norway. His only 
friends are his neighbour, Åsleik, a traditional 
fisherman-farmer, and Beyer, a gallerist who lives in 
the city. There, in Bjørgvin, lives another Asle, also a 
painter but lonely and consumed by alcohol. Asle 
and Asle are doppelgängers – two versions of the 
same person, two versions of the same life, both 
grappling with existential questions. 

This is the final instalment of Jon Fosse’s Septology, 
the major prose work by ‘the Beckett of the twenty-
first century’ (Le Monde). Written in melodious and 
hypnotic ‘slow prose’, A New Name: Septology 
VI-VII is a transcendent exploration of the human 
condition by Jon Fosse, and a radically other 
reading experience – incantatory, hypnotic, and 
utterly unique.

About the author
Jon Fosse was born in 1959 on the west coast of 
Norway and has written over thirty books and 
twenty-eight plays that have been translated into 
over forty languages. His first novel, Red, Black, 
was published in 1983, and was followed by such 
works as Melancholia I & II, Aliss at the Fire, and 
Morning and Evening. He is one of the world’s most 
produced living playwrights. In 2007, Fosse became 
a chevalier of the Ordre national du Mérite of 
France, and he was awarded the International Ibsen 
Award in 2010. In 2011, he moved into Grotten, an 
honorary residence for artists on the grounds of the 
Royal Palace in Oslo. He was awarded the European 
Prize for Literature in 2014 and the Nordic Council 
Literature Prize in 2015. The Other Name: Septology 
I-II was longlisted for the International Booker Prize 
in 2020. Fosse currently has homes in Bergen, Oslo, 
and in Hainburg, Austria.

About the translator
Damion Searls was born in New York City in 1971 and 
lives in Minneapolis. He is a translator from German, 
French, Norwegian, and Dutch and a writer in 
English. He was longlisted for the 2020 International 
Booker Prize with Jon Fosse, for The Other Name: 
Septology I-II; he has received Guggenheim, 
Cullman Center, and two NEA fellowships, and the 
Schlegel-Tieck Translation Prize for Hans Keilson’s 

Comedy in a Minor Key, the PEN Center USA 
Translation Award for Jon Fosse’s Aliss at the Fire, 
and the Helen and Kurt Wolff Translator’s Prize for 
Uwe Johnson’s four-volume Anniversaries, among 
other awards. He has also edited a one-volume 
abridgement of Henry David Thoreau’s Journal. His 
own books include What We Were Doing and Where 
We Were Going (stories), The Inkblots (a history of 
the Rorschach Test and biography of its creator, 
Hermann Rorschach, which has been translated into 
ten languages), and The Philosophy of Translation.  

The author says… 
‘I started writing Septology living 
in Paul Claudel’s castle in the 
south of France, during a couple 
of very hot summer weeks. 
The rest of it I wrote in a small 
Austrian town on the outskirts of 
Vienna. I started writing around 
four or five in the evening and 

wrote until nine in the morning.’

The translator says…
‘Fosse’s Septology has one of 
the great dogs in literature: more 
than one reader has told me 
that little Bragi is their favourite 
character in the books. In 
Norwegian, the dog’s name is 
Brage (pronounced BROG-eh), 
and that is how I kept it through 

all the drafts of the first book. Then Fosse reminded 
me that Brage is the Norse god of poetry—I hadn’t 
recognised it because the spelling I had always 
seen in books of Norse myths was “Bragi,” the Old 
Norse and Icelandic spelling. This made the name 
even better, like if you named your silly little shih-tzu 
“Apollo” or “Orpheus”.’

Further reading
Jon Fosse The Other Name (Septology I-II)
Tarjei Vesaas The Birds
Dag Solstad Armand V.
Anonymous Njal’s Saga
Knut Hamsun Hunger 
Knut Hamsun On Overgrown Paths 
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What the judges said
‘Jonas Eika’s darkly surreal After the Sun explores 
class, capitalism, power and sexuality with an 
intimacy and eroticism that is as unsettling as it is 
thrilling. Sherilyn Nicolette Hellberg captures these 
lurid, luminous tales in a translation that dazzles  
and sears.’

About the book
Under Cancún’s hard blue sky, a beach boy 
provides a canvas for tourists’ desires, seeing  
deep into the world’s underbelly. An enigmatic 
encounter in Copenhagen takes an IT consultant 
down a rabbit hole of speculation that proves more 
seductive than sex. The collapse of a love triangle  
in London leads to a dangerous, hypnotic addiction. 
In the Nevada desert, a grieving man tries to merge 
with an unearthly machine.

After the Sun opens portals to our newest realities, 
haunting the margins of a globalised world 
that’s both saturated with yearning and brutally 
transactional. Infused with an irrepressible urgency, 
Eika’s fiction seems to have conjured these far-flung 
characters and their encounters in a single breath. 
Juxtaposing startling beauty with grotesquery, 
balancing the hyperrealistic with the fantastical, he 
has invented new modes of storytelling for an era 
when the old ones no longer suffice.

About the author
Jonas Eika (b. 1991, Aarhus) is one of Denmark’s 
most exciting writers. His debut novel, Marie House 
Warehouse, was awarded the Bodil & Jørgen 
Munch-Christensen Prize for emerging Danish 
writers in 2016. After the Sun was awarded the 
Nordic Council Literature Prize in 2019, as well as 
the Michael Strunge Prize, the Montana Prize for 
Fiction, and the Blixen Literary Award. He lives in 
Copenhagen.

About the translator
Sherilyn Nicolette Hellberg was born in West Islip, 
New York in 1991. She has published translations of 
Johanne Bille, Tove Ditlevsen, and Ida Marie Hede. 
In 2018, she received an American-Scandinavian 
Foundation Award for her translation of Caspar Eric’s 
Nike. She lives in Copenhagen.

The author says…
‘One of the stories, “Rachel, 
Nevada”, came from something 
I dreamed: an elderly woman 
comes home from a concert, 
uplifted, almost exalted, and 
tells her partner that the artist 
approached her during the 
show, saying something like 

“We’ve met before. We met on the radio”. I woke up 
and had that scene in my mind (and a vague sense 
of a hazy, desert-like place), and then writing the 
story was about finding out what might lead up to it, 
and who the artist might be.’

The translator says…
‘A challenge that may seem 
small but was actually quite 
frustrating was the punctuation. 
Danish is much more liberal with 
its commas, which can be used 
to divide independent clauses, 
like in German. This can lend a 
piece of writing a totally different 

rhythm or feel than is possible in English. I think we 
managed to get the rhythm across in different ways, 
but I still wish it were more possible to use commas 
in English like you can in Danish!’

Further reading
Ursula Le Guin The Dispossessed 
Octavia Butler Parable of the Sower 
Olga Ravn The Employees
Tove Ditlevsen Dependency
Tove Ditlevsen The Faces
Bjørn Rasmussen The Skin Is the Elastic Covering  
That Encases the Entire Body
Inger Christensen It
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What the judges said
‘Olga Tokarczuk’s The Books of Jacob weaves an 
epic tapestry from the bizarre, mundane, and utterly 
unpredictable sweep of history as it is created 
moment by moment, crammed with a staggering 
cast of characters, places and historical events. 
Jennifer Croft’s lithe, elegant translation nimbly 
conveys the novel’s delicate irony and its ethereal 
beauty.’

About the book
In the mid-eighteenth century, as new ideas begin 
to sweep the continent, a young Jew of mysterious 
origins arrives in a village in Poland. Before long, he 
has changed not only his name but his persona; 
visited by what seem to be ecstatic experiences, 
Jacob Frank casts a charismatic spell that attracts 
an increasingly fervent following. In the decade 
to come, Frank will traverse the Hapsburg and 
Ottoman empires, throngs of disciples in his thrall as 
he reinvents himself again and again, converts to 
Islam and then Catholicism, is pilloried as a heretic 
and revered as the Messiah, and wreaks havoc on 
the conventional order, Jewish and Christian alike, 
with scandalous rumours of his sect’s secret rituals 
and the spread of his increasingly iconoclastic 
beliefs. In The Books of Jacob, her masterpiece, 2018 
Nobel Prize in Literature laureate Olga Tokarczuk 
writes the story of Frank through the perspectives of 
his contemporaries, capturing Enlightenment Europe 
on the cusp of precipitous change, searching for 
certainty and longing for transcendence.

About the author
Olga Tokarczuk is the author of nine novels, three 
short story collections and has been translated 
into thirty languages. Her novel Flights won the 
2018 International Booker Prize, in Jennifer Croft’s 
translation. In 2019, she was awarded the Nobel Prize 
in Literature. She was born in Sulechow, Poland in 
1962 and lives in Wroclaw.

About the translator
Jennifer Croft is the recipient of Fulbright, PEN, and 
National Endowment for the Arts grants, as well as 
the Michael Henry Heim Prize, and her translations 
from Polish, Spanish, and Ukrainian have appeared 
in the New York Times, n+1, Electric Literature, The 
New Republic, BOMB, Guernica, and elsewhere. She 
holds a Ph.D. from Northwestern University and an 
M.F.A. from the University of Iowa. She is a founding 
editor of The Buenos Aires Review. In 2018 she won 
the International Booker Prize for her translation of 
Flights by Olga Tokarczuk. She was born in Stillwater, 
US in 1981 and lives in Los Angeles.

The author says…
‘I think the thing that most 
inspired me to write this book 
was that this incredible, amazing 
story was virtually unknown, so I 
had a real sense of purpose, of 
mission, to tell it as accurately 
and as well as I could.’

The translator says…
‘I love translating Olga for so 
many reasons. Her prose is so 
lyrical, so beautiful, so soothing, 
even when tackling the most 
horrific subjects. I am always 
fascinated by her projects 
and her ability to balance 
accessibility with ambitiousness 

and range. The Books of Jacob was a bit more of a 
challenge than usual simply because it takes place 
in a variety of locations in the eighteenth century, 
which meant I got to learn a lot of new vocabulary 
in English as well as Polish.’

Further reading
Olga Tokarczuk Flights
Olga Tokarczuk Drive Your Plow Over the  
Bones of the Dead
Jennifer Croft Homesick
Stanislaw Lem Solaris
Boleslaw Prus The Doll
Bruno Schultz Nocturnal Reveries
Witold Gombrowicz Pornografia
Wislawa Szymborska Map: Collected and  
Last Poems


